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Zwei Motetten

fiir vier- und sechsstimmigen gemischten Chor a cappella

Philipp Spitta gewidmet

- Johannes Brahms, op. 74
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La me-na-ce sous le ciel rou-ge
Came  the dark threaf beneath the red sky. From un-derneath gaping jawsandscales &!z‘nksthe dark threo!
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VII. LLa menace sous le ciel rouge...(Came the dark threat)

- Trés emporté et rude J 4% Very vigorous and rough
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